 Critical Acclaim - 1

Arianna Zukerman, Soprano

BACH

“Arianna Zukerman stilled the congregation of 2,200 [at Westminster Abbey] with her clear soprano voice as she sang, with a violin, Erbarme dich, mein Gott, from Bach’s St. Matthew Passion.”








Hugh Davies








The Daily Telegraph

JEAN-MICHEL DAMASE

tc \l5 "Handel
Ochelata’s Wedding

tc \l1 "Hercules at the Crossroads Ransom Wilson

OK Mozart Festival

tc \l1 "Philharmonia Baroque OrchestraWilma

“Damase’s lyric gift is most evident in such numbers as Wilma’s Act 1 arietta “Oh Father,” movingly sung by soprano Arianna Zukerman…”








Joseph Kestner







Opera News

HANDEL

Solomon

Ivor Bolton

Israel Philharmonic

Solomon’s Queen, First Harlot

“The soloists participated well in this festival: Arianna Zukerman sang beautifully…the anxiety of the real mother in Solomon’s trial was enlightened throughout.”








Noam Ben-Zeev








Ha’Aretz

Arias

“The soprano, Arianna Zukerman, put her big, dramatic, and versatile voice to the service of strong emotions.  Her mastery in piano singing, her brilliance in the forte passages, and the intensity of her expression were spectacular.”








Rita Wolfensberger








Der Landbote (Switzerland)

MENOTTI

The Consul

Joel Revzen 

Berkshire Opera Company

Anna Gomez

“…the voice of Arianna Zukerman shone with exceptional promise”








Richard Dyer








The Boston Globe

MOZART

Don Giovanni

Joel Revzen

Berkshire Opera Company

Zerlina

“ Arianna Zukerman is also superb as Zerlina….The shine of Zukerman’s soprano has startled in small roles with Berkshire Opera in past seasons; it was good to hear how nicely she is coming along and how her voice is developing—she sounds as if she could be a Donna Anna in a few years.  Meanwhile, her Zerlina had vocal poise, elegant control of style and dynamics, and real spunk.”








Richard Dyer








The Boston Globe

“Arianna Zukerman, heard here previously as Barbarina in “Nozze di Figaro” and Anna Gomez in “The Consul,” impersonated Zerlina with just enough peasant shyness and surreptitious coquetry, her bright soprano well placed and on the mark.  “La ci darem la mano,” often explored elsewhere in mere silliness, became a carefully contrived seduction between this Giovanni and Zerlina.  In an opera world of soubrettes nearing retirement age, Zukerman is a singer to watch.”








Richard Houdek








The Berkshire Eagle

“Arianna Zukerman, who has appeared in several BOC productions, gets better all the time.  She’s a charming and vocally exciting Zerlina…”








Elyse Dommer








Curtain Up

“…Arianna Zukerman was a delight as Zerlina, the bride who succumbs, not all that reluctantly, to Giovanni’s advances.”








Bill Rice








The Daily Gazette

“The rest of the cast also is superb, especially …Arianna Zukerman as Zerlina.”








Herbert Wolff








WAMC Northeast Public Radio

“Arianna Zukerman was a charming and ideal Zerlina – bringing a bright and bewitching soprano voice to the innocent peasant.”








Ron Lee








WBRK Radio

“As Zerlina, the next intended victim of the rakish Don Juan, Arianna Zukerman is both adorable to see and delectable to hear…She sings like an angel and looks like one.”








J. Peter Bergman








The Independent

“Zukerman’s Zerlina is sweet and vocally supple, particularly in “Vedrai, carino,” as she playfully but tenderly consoles her beloved Masetto.”








Phil Drew








The Troy Record

The Magic Flute

Robert Bernhardt

Chattanooga  Symphony and Opera

Pamina

"A wealth of fine singers, all skilled in dramatic presentation, made sure that Mozart's sensuous vocal music, which was sung in English, was treated with either the great dignity or infectious humor the passages demanded...Suitably matched and delivering some of the most exquisite love music ever written were tenor Chad Freeburg as Prince Tamino, warm and tender of voice and demeanor, and elegant soprano, Arianna Zukerman, who gracefully scaled a wealth of emotions as a distraught and loving Pamina."








Chattanooga Times Free Press

“Arianna Zukerman, playing Pamina his love interest, brought a powerful and rich soprano voice to a role that had to compete with kids dressed up as forest animals hopping around during her “I’m going to stab myself because I’ve lost Tamino’s love” aria (but who couldn’t love that darling kid in the turtle outfit lumbering across the stage).”








Mel R. Wilhoit








The Chattanoogan.com

The Marriage of Figaro

Joel Revzen

Berkshire Opera Company

Barbarina

“…there is a gorgeous quality in her voice – this Barbarina could well become a Countess…”








Richard Dyer








The Boston Globe

“The minor player to watch, as in watch-this-rising star, is soprano Arianna Zukerman, whose Barbarina makes an otherwise too-long fourth act forgivable.”








Elyse Sommer








Curtain Up

Arias

Pinchas Zukerman and Friends

The Winterthur Musikolleguim’s Last Concert of the Year

“To begin the program Arianna Zukerman interpreted the aria, “L’amero sarò constante,” of the young Mozart, in which his strong talent for opera and his sense of intense expression is already developed.  Both elements are also the strengths of the soloist whose full, leaning toward the dramatic, but also very expressive voice wonderfully came to fruition, and she knew how to create, with careful combination, both introspection as well as passion.”








Rita Wolfensberger








Der Landbote (Switzerland)

Arias

Gerard Schwarz

Seattle Symphony

2000

“Soprano soloist Arianna Zukerman made a fine impression in her first Mozart aria (“L’amero saro costante,” from “Il re pastore”).  Hers is a very attractive Mozart soprano, nicely shaded and expressive…”








Melinda Bargreen








The Seattle Times  

VERDI

“’Falstaff’ comes with some first-class singers, including soprano Arianna Zukerman and bass-baritone Jan Opalach, a frequent guest of the New York City Opera, who makes his debut here in the title role….Zukerman as Nannetta and tenor Gerard Powers as Fenton turn in some radiant performances…”








Gary A. Panetta








The Journal Star 

RECITALS

“[Arianna Zukerman] has been endowed with a soprano voice of unusually well-rounded tone, which she has trained intensively at the Juilliard School in New York and uses with intelligence, superb control, a strong, attractive stage presence and a deep knowledge of 18th - and 19th - century styles”

Joseph McLellan

The Washington Post

“Ms. Zukerman, the daughter of the violinist Pinchas Zukerman and the flutist and television commentator Eugenia Zukerman, offered gracefully shaped and deeply felt accounts of Schubert’s “An Silvia” and “Ständchen,” and a nicely paced version of Stephen Sondheim’s  “Send in the Clowns,” as well as lively contributions to duets by Mozart and Cole Porter.”








Allan Kozinn








The New York Times

“The young soprano…is an artist through and through.  Her voice is fresh and expressive.  Given her acute vocal skill, she focuses on technique and hearing herself, rather than being carried away by her theatrical acumen….More than a debut, Arianna Zukerman’s recital…was truly a lesson in how to sing, how to select a seductive program, and to allow oneself to be taken by the skills of an accomplished pianist…”








Àlex Robles Fitò








La Vanguardia (Barcelona)

“In her October 4 appearance in the Myra Hess concert series, she displayed not only a lovely voice, but a clarity, ease, and expressiveness of phrasing that surely were absorbed from both parents….Zukerman’s opening selection “So shall the lute and harp awake” from Handel’s “Judas Maccabeus, ” left the happy impression of a person who simply cannot help singing.  Not every singer conveys that impression.”








Dan Tucker








www.intlmusicfoundation.org
“…Arianna Zukerman has been for us a very pleasant discovery.  She has a voice with an enviable characteristic: personality.  The program she offered with the pianist, Brian Zeger was quite committed, varied, and intense….The best was the depth with which she faced the Deux Mélodies Hébraiques by Ravel.  Her Kaddisch was especially impressive due to the maturity she showed…Also, the songs she performed by the well-known Leonard Bernstein showed her ability to make us feel the text.”








M. R. Sánchez M.








Canarias 7 (Canary Islands)

IN CONCERT

“An Evening in Paris”

Sarasota Opera

“…Arianna Zukerman had a remarkably fluid soprano that shifted with the colors and nuances of a set of three art songs by Reynaldo Hahn.  She later confirmed her interpretive prowess with a fresh version of “La Vie en Rose”, a song burned in our memories by recordings of the famed chanteuse Edith Piaf.  Zukerman didn’t imitate and was all the more convincing.”








Gayle Williams








The Longboat Observer
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